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CONDITIONS  OF  SALE 


1.  All  bids  to  be  per  lot  as  numbered  in  the  catalogue,  unless  otherwise 
mentioned;  each  sale  is  a  separate  and  distinct  transaction. 

2.  The  highest  bidder  shall  be  declared  the  buyer;  in  case  of  disputed 
bids  the  lot  shall  be  resold,  but  the  auctioneer  will  use  his  judgment 
as  to  the  good  faith  of  all  claims  and  his  decision  will  be  final.  He 
may  also  reject  any  fractional  or  nominal  bid  calculated  to  delay  or 
injuriously  affect  the  sale. 

3.  This  sale  is  unrestricted  and  without  reserve. 

4.  Buyers  shall  give  their  names  and  addresses  and  shall  make  sucK 
cash  payments  on  account  as  may  be  required,  in  default  of  which 
the  lots  purchased  will  be  immediately  resold. 

'>.  Title  passes  upon  the  fall  of  the  auctioneer's  hammer,  .•ind  thereaftei 
the  property  it  at  the  buyer's  r/sA',  and  neither  the  owner  nor  th( 
company  is  responsible  for  the  loss  of,  or  any  damage  to  any  article 
by  theft,  fire,  brpakage.  however  occasioned,  or  any  other  catise 
whatsoever. 

(i.  Goods  bought  shai.t,  be  removed  before  the  close  of  business  on 
THE  DAV  FOLLOWLNo  THE  SALE.  If  not  SO  rcmovcd.  the}'  will  be  held  af 
the  risk  of  the  buyer  and  this  company  will  not  be  responsible  if  sucli 
goods  are  lost,  stolen,  damaged  or  destroyed.  Drlir^eriex  on  payment 
of  hill  will  he  made  immediately  after  the  sale. 

7.  Terms  Cash.  If  accounts  are  not  paid  withiti  om-  day  following  thf 
close  of  the  sale,  or.  in  the  case  of  absent  buyers,  when  bills  are  rend 
ered,  the  right  is  reserved  to  dispose  of  the  goods  without  notice  to 
the  defaulting  buyer  and  all  costs  of  such  resale  will  be  charged  to 
the  defaulter.  This  condition  is  without  prejudii-e  to  the  rights  of 
the  owner  to  enforce  the  sale  contract  and  collect  the  amotint  due 
without  such  resale  at  his  option. 

8.  This  company  has  exercised  great  care  to  catalogue  each  and  <  very 
lot  correctly.  We  endeavor  both  in  the  Catalogue  and  af  the  actual 
time  of  the  sale  to  point  out  any  error,  defect  or  imperfection  hui 
guarantee  is  not  made  either  by  the  owner  or  the  company  of  the 
correctness  of  the  description,  genuineness,  authenticity  or  condition 
of  any  lot.  All  goods  arc  sold  "as  is"  xvithout  recourse  and  are  not 
subject  to  return;  all  books,  etc..  in  groups  of  two  or  more  offered  in 
one  lot  sold  not  subject  to  return. 

9.  Purchases  if  requested,  will  be  forwarded  at  the  liuyer's  risk  and  c\ 
pense  by  a  reputable  concern,  but  we  are  not  paelers  or  shippers  and 
will  not  he  held  responsible  for  the  acts  or  charges  of  such  carriers. 

Priced  copies  of  this  catalogue  .-it  $2.00  eacli  after  the  sale. 
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THE  SAUL  E.  ROGERS  COLOR  PRLMS 


Thei-e  are  a  number  of  color  prints  offered  in  this  exceptionally 
important  group  that  are  associated  in  the  minds  of  all  lovers  of  the  art 
with  the  outstanding  names  in  Japanese  wood-block  printing. 

Since  the  landscape  usually  makes  the  greatest  appeal  both  to  tin- 
collector  and  the  amateur,  there  is  no  lover  of  the  art  in  either  group 
who  will  not  look  with  delight  on  the  "Red  Cloud"  prints  by  Hiroshigc 
"Twilight  Moou,  Ryogoku  Bridge,"  "Full  Moon  and  Homing  Geese." 
"Kvening  Cherries  at  Gotenyama,"  called  a  "poem  in  color";  the  swift 
rushing  of  the  Oi  River  in  "Cherries  Blooming  at  Arashiyama,"  the 
straining  boatman  in  "Yodogawa:  Moonlight  Ferry,"  the  Rising  Full 
Moon  on  Dokwan  Hill";  or  the  serenely  sailing  Full  Moon  at  Nagakubo 
on  the  "Kisokaido."  Here  is  the  "Waning  Moon,  Dawn  at  Yeitai 
Bridge,"  and  the  "Bow  Moon"  sinking  between  great  cliffs  over  the 
rushing  waterfall  —  indeed  gathered  with  strong  pocti<'  instinct  thi» 
j:roup  bai-  the  finest  colJection  of  "Moonlight.  "Rain.  "Snow"  & 
Jiirrl  &  Flower"  prints  brought  together  in  one  portfolio. 

The  same  love  of  beauty  was  the  moving  instinct  in  selecting  the 
group  of  Harunobu  prints,  and  other  fine  examples  secured  both  in 
Vnierica  and  in  Europ*-  i  the  Barl)jutau  and  Manzi  sales  both  being 
representerl) ,  see  the  lacquer  prints  by  Toshinol)u  etc.  The  "Wistaria 
(harden.  "  a  truly  excjuisitc  diptych  by  Ki\onaga.  an  orpially  fine  diptych 
by  \eishi,  Utamaro's  famous  "Jealousy"  on  a  silveiy  mica  ground  from 
that  noted  gr<iup  "Ten  Tvpo  of  \^  omen  in  fact  examples  of  all  four 
of  the  "Artists  of  Beauty"  Kiyonaga,  Utamaro,  Koriusai  and  Yeishi  arc 
offered. 

The  actor  prints  in  bosoye  or  panel  form  will  satisfy  the  most  ex- 
acting collector  of  Sliunsho  and  his  School  notably  an  "Elegant  Young 
Man  in  Spring"  (No.  000)  and  an  undivided  bosoye  tiri|)tych  by  Toyon- 
obu;  and  there  are  also  (ine  examples  of  the  "Hasliirakake"  or  lon>; 
panels  by  these  famous  artists. 

Tbe  Rogers  Book-  contain  the  Standard  Kcfcrcni-e  W  ork^. 

The  print-  iiol  bcloniiing  to  \Ir.  IJo^ci-  Ikivc  been  indicated  in 
dc-cript  ions. 

Mrs.  Edward  Ti  rnbi  i  i.. 
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Catalogue 

THE  SAUL  E.  ROGERS  COLLECTION 

(With  a  few  prints  of  equal  merit  added,  which  are 
indicated  in  the  descrii>tions) 
NOTE  THAT  THIS  SALE  IS  HELD  AT  NIGHT. 

BOOKS  AND  PORTFOLIOS 

1  FIVE  BLACK  CLOTH  PORTFOLIOS.  Flaps  and  ties: 

Three  ])orttolios  for  Iiroadsheets,  22  x  16" 
Large  portfolio  for  triptychs.  30  x  23" 
Long  portfolio  for  panels  38x17" 

Used  by  Mr.  Rogers  for  Jiis  fine  prints  which  have  been  care- 
fully looked  after.  The  portfolios  have  seen  service,  but  will 
be  »iseful  for  as  many  more  years.  (5) 

2  ALEXANDER  (WILLL-YM)  1767-1816. 

The  Costume  of  China.  Illustrated  by  48  colored  engravings. 
Folio,  half  old  morocco,  gilt  edges,  London,  1805. 

A  magnificent  example  of  the  English  Colored  Aquatint  plate- 
book  of  the  Period.    From  the  Burdett-Covjtts  Library. 
A  special  copy  on  largest  paper,  the  text  inlaid  to  size,  with  rv 
superb  colored  aquatint  plate  of  the  Emperor  of  China  inserted 
(as  frontispiece)  dated  1795. 

The  ?.utl;or  was  Keeiier  of  Prints  in  the  Britisli  ^Tuseum. 

3  CHINESE  ANTIQUITIES:  PROOFS. 

Preuves  des  Antiquites  de  Chine.  Par  Paul  Houo-Ming-Tse. 

Profusely  illustrated.    Wrappers.    Sm.  folio.  Pekin,  1930. 

Air.  Houo,  well  known  in  Pekin  as  a  gentleman  and  scholar, 
gives  the  benefit  of  his  research  with  proof  to  determine  for- 
geries, in  testing  Bronze,  Cloisonne,  Roll  Paintings,  Porcelain, 
etc.  The  Librarian  of  the  Penn.  Museum  calls  the  book 
"astounding";  Curator  of  Boston  Museum  "Useful";  Chicapo 
Museum  "\'ery  valualile'",  etc. 

4  FICKE  (A.  D.)  "Chats  on  Japanese  Prints  X.  Y.  (1915) 
DILLOX  (EDWARD)  "Arts  of  Japan"  Chicago.  1914. 

Index  and  illustrations  in  each.  (2) 

Mr.  Ficke's  book  has  long  been  known  as  one  of  valuable  and 
authoritative  information  ;  his  sales  at  the  American  Art  Gal- 
leries lirought  record  prices. 

5  FENOLLOSA  (E.  F.)   The  Masters  of  Ukiyoye.  a  complete 

historical  description  of  Japanese  Paintings  and  Color  Prints 
of  the  Genre  School. 

8vo,  original  grey  boards.  New  York,  1896. 

The  Metzgar  sale  copy,  1910,  with  his  ms  index  (ink). 
Fenollosa  describes  in  full  the  447  prints  exhibited  in  X.  Y.  in 
1896  by  W.  H.  Ketcham.  Published  nearly  50  years  ago,  it  is 
lonig  out  of  print,  and  is  now  regarded  as  perhaps  the  most 
valuable  contribution  to  the  study  of  Japanese  Prints:  written 
by  the  foremost  American  critic  and  student  of  prints,  who 
Sftent  years  as  professor  in  the  Imperial  Museum,  Tokyo. 
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6   .  Epochs  ot  Chinese  and  Japanese  Art,  Outline  History  of 

East  Asiatic  Designs.    2  vols.,  4to.    N.  Y.,  n.  d.  (1912) 

By  the  great  authority  on  Japanese  Art,  and  profusely  illus- 
trated with  plates,  some  in  colors  after  the  finest  examples. 
Prof.  Fenollosa's  position  in  the  Imperial  Museum,  Tokyo,  gave 
him  exceptional  opportunities  to  secure  and  comment  on  the 
rare  imprints,  paintings,  carvings  and  other  artistic  mediums. 

7  GOOKIN  (F.  W.).    "Japanese  Colour-Prints  and  Their  De- 

signers." Lecture  Before  the  Japan  Society  of  New  York, 
April  19,  1911,  with  a  Catalogue  of  a  loan  collection  exhibited 
April  19  to  May  19,  1911." 

Reproductions  (24  color  plates)  4to.  New  York,  1913. 

Limited  Edition,  printed  hy  The  De\''inne  Press,  Xo.  123. 
The  Bne  color  plates  after  the  originals  mounted  on  thick  Japan 
paper. 

8  STRANGE  (E.  F.).   "The  Colour-Prints  of  Hiroshige." 

52  plates,  16  in  colors.  4to.  London,  (1925). 

The  best  book  on  Hiroshige  ever  published.  The  English 
edition. 

9  SEIDLITZ  (W.  von).  "A  History  of  Japanese  Colour-Prints." 

Translated  by  Anne  Heard  and  Grace  Tripler. 

16  plates  in  colors  and  79  in  black  and  white.   4to.  Phila., 

(1920). 

Invaluable  for  reference,  with  translations  of  signatures,  many 
illustrations,  etc. 

10  STEWART  (BASIL).   "Subjects  Portrayed  in  Japanese  Col- 

our-Prints: A  Collector's  Guide  to  All  the  Subjects  Illus- 
trated," etc. 

With  reproductions  of  over  270  prints,  22  in  colors.  London. 
1922.  Tall  folio.  Fine  condition. 

The  First  issue  with  sheet  of  addenda,  and  very  valuable  list 
of  artists,  their  Japanese  signatures  (indispensable  in  identifying 
prints),  the  list  of  "mon"  or  actor's  Crests,  notes  on  the  dating 
of  prints,  etc. 

11  SALE  CATALOGUES:    Japanese  Color  Prints. 

Including  many  of  the  important  sales  of  twenty  years  ago, 
A.  D.  Ficke,  1920,  Jacquin  of  Paris,  1921  (priced);  Van 
Cancf^Iicni.  Aletzg^ir,  l'^21.  Bremen  Museum  (No\-.  1022), 
Kyoto,  1921,  all  priced;  Schraubstadter.  Dr.  Dooman,  etc. 
(16  pes.) 

HIROSHIGE:  Fl :  1795-1858 
FOUR  FINE  LANDSCAPE  PANELS 

12  Sl'MIDA   RI\  I':K:    Series  "Toto  Meisho." 

Ferry  boats,  and  lovely  twilight  view. 
From  the  Rockwell  collection. 

A  beautiful  panel  from  the  Yedo  series. 
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Xo.  13.  Hiroshige. 

13  THE  "BOW  MOON":  A 
famous  panel. 
A  crescent  moon  sinking 
between  great  cliffs,  over 
a  blue  and  white  water- 
fall tumbling  into  the 
gorge  ;  a  rope  bridge  high 
above. 

One  of  "28  Moonliniht  Views". 
Reproduced  in  the  Memorial  Catalogue. 

(Jlhistrated) 
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No.  15.  Hiroshige. 

OCHANOMIZU:    Emperor's  Tea-water  Trough. 
Boats  passing  and  Mt.  Fuji  in  the  distance. 

Another  desirable  panel  from  the  "Toto  Meisho". 

NIPPON  BRIDGE  IN  SNOW. 
Yedo  Castle  and  distant  Mt.  Fuji. 

Good  impression  of  this  rare  Kakemono  panel,  13^  x  4^  in 
good  condition. 

(Illustrated) 
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Xo.  18.  Kyosai. 


"KACHO."  OR  BIRD  &  FLOWER  PRINTS. 
A  CHOICE  SELECTION  BY  UTAMARO,  HOKUSAI, 
HIROSHIGE,  ETC. 

16  STORK  IX  SL'SAKI  GRASS,  with  g-olden  rod. 

By  Hiroshige. 

One  of  the  fine  "Kacho"  of  the  artist.    Good  condition. 

17  KYOSAI  (SHOJIO).  1850-1895. 

LARGE  FULL  SPRING  MOOX  AND  HAT.  Fine  con- 
dition. 

18  TWO  CROWS  OX  A  PLU:\I  BRANCH:    Large  panel. 

The  superb  black  seen  against  a  sunset  sky  and  rosy  sun 
have  made  this  print  an  outstanding  item  with  collectors. 
Illustrated  in  the  Ficke  Catalogue. 

In  pristine  condition.    By  Kyosai. 

(Illustrated.  Page  8) 

19  HICHO:   KAKEMONO  PANEL. 

Huge  rose  peonies  growing  against  a  rock  around  which 
ccmes  a  stately  peacock,  with  partly  spread  enormous  tail. 

A  handsome  large  panel,  shows  influence  ot  Hiroshige. 

20  HOKUSAI. 

KINGFISHER:  CARNATIONS  AND  GRACEFUL  IRIS. 
Amazing  drawing  in  the  swift  downward  darting  of  the  bird. 
Sq.  form. 

A  scarce  Hokusai  bird  print:  good  color  and  condition. 

21  KIKUMARO.  or  TSUKIMARO:    Fl.  1789-1829. 

INK  PRINT  OF  A  GROUP  OF  THREE  CRANES.  Ink 
prints  are  rarelv  found,  as  they  v/ere  cut  in  making  the  color 
blocks.  Broadsheet. 

HIROSHIGE:  NINE  IMPORTANT  PANELS 

22  CA^TELTTA  AND  BIRD:    BIRD  AND  PASSION  FLOW- 

ER.  Companion  panels  or  small  Tanzaku. 
Gauffrage  printing  in  the  plumage.   (From  a  Boston  Collec- 
tion.) (2) 

23  PAIR'  MF  LARGE  AFANDARTN  DUCKS.    Lar<^e  panel. 

Swimming  down  stream,  cluster  of  colored  gourds  above. 

Some  gaufifrage  printing.    (Boston  Collection.) 

24  ROSY    CHEEKEFJ    BIRD    AND    B0U(;H    OF  LARGE 

CHERRY  BLOSSO:\IS. 

One  of  the  fine  large  tanzaku  of  Hiroshige.  {  Boston  Collec- 
tion. ) 

25  CRANE    AND    LARGE    CURLING    WAVE    IN  BLUE 

GREEN  AND  WHITE. 

Large  Tanzaku  and  quite  scarce.     (Boston  Collection.) 
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No.  26  Hiroshige. 


No.  n.  Hirosliigf. 


No.  28.  Hiroshige. 


26 


27 


HIROSHIGE:  NINE  IMPORTANT  PANELS. 

BUNCHO  lURD  AND  ROSE  CAMELLIA: 
Large  Tanzaku,  or  panel.  ^ 
An  outstanding  composition, 
Very  fine.  (From  a  Boston  collection.) 

(Illustrated) 

COCKATOO  ON  A  PEACH  BOUGH.  Similar. 
One  of  the  rare  large  "Kwacho"  of  Hiroshige. 
Exquisite  color.   Fine.  (From  a  Boston  Collection.) 

(Illustrated) 


28  IRIS  AND  WHITE  HERON.  Similar. 

Even  rarer  than  the  Buncho  bird  above. 

(}aut¥rage  printing,  velvety  .soft  white,  blue  grounc  w.lli 
green  of  the  iris  spears  and  soft  color  of  the  flowers.  (I'rom 
a  Boston  Collection.) 

(Illustrated) 

29  ROSE-COLORED   COCKATOO   ON   LONG-LEAF  PINE 

L^rgf  Timzaku  or  panel  in  tine  color.    (Boston  Collection.) 

30  BIRD  ON  A  MAPLE  BOUGH  IN  AUTUMN. 

Panel  by  Hiroshige. 
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31  MASAYOSHI  (KITAO) :    Fl.  1780-1830. 

PAIR  OF  PHEASANTS  (X\  A  PIXE  BRAXXH. 
Known  also  as  "Chinese  Birds  in  a  pine  tree." 
An  oblong  print  of  fine  color  signed  "Keisai,"   (one  of 
^lasayoshi's  studio  names). 

32  UTAMARO  CKITAGAWA) :    Fl.  1775^1805. 

TWO  FIXE  PRINTS  FROM  L'TAM.KRO'S  BOOK.- 
"Momo  Chidori.  1791."  None  of  the  illustrations  were  signed 
but  in  the  book  he  is  named  as  the  artist. 
Wild  Ducks  and  Kingfisher. 

Doves  and  brown  sparrows.   Mounted  on  Japan  vellum.  (2) 

SEVEN  FRAMED  PANEL  PRINTS 
KORIUSAI:  Fl.  1770-1781 

3,"!    HASHIPAKAKE:   or  long- narrow  panel. 

A  Courtesan  playing  as  Fukurokjin,  emblem  of  long  life. 
She  stands  under  a  pine  in  robes  of  softly  oxydized  blue, 
with  the  crane,  bamboo  and  Turtle,  which  are  the  attributes 
of  the  Deity. 

A  fine  example  of  the  narrow  panel  for  which  Koriusai  is 
noted,  in  beautiful  fresh  color. 

("Illustrated.  See  Cover) 

34  HASHIRAKAKE:    or  Ion?  uanel. 

"X'arahira's  Journey  into  Exile." 

A  beautiful  young  girl  leads  the  horse  on  which  rides  the 

poet,  also  noted  for  his  beauty. 

"Mt.  Fuji",  seen  in  the  distance,  with  snow-covered  summit, 
inspired  the  poem  by  Xarahira,  now  famous  in  Japanese  litera- 
ture, 

"Indifferent  to  the  Season,  Mt.  Fuji  stands  aloft, 
Flecked  like  Kaneko  with  fallen  snow." 

SHUNCHO:  Fl.  1775-1800 

35  CHERRY  VIEWIXG  AT  GCJTEXYA.MA.    Hashirakake,  or 

long  panel.  Two  young  girls,  one  standing,  the  other  stoop- 
ing beside  her,  in  soft  violet  and  rose  robes  admiring  blos- 
soming Cherry  tree  in  lovely  vistaed  landscape.  Framed 
(no  glass). 

From  the  A.  D.  Ficke  sale,  illustrated  there. 

I  Illustrated  ) 
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36  JYAKAKU:    PAINTING:    A  pheasant  drinking. 

Painting  on  thin  bolting  cloth.    Signed.    Panel.    No  Frame. 

37  KOHO:  PAINTING. 

WISTARIA,  BEE  AND  DARK  BIRD  WITH  RUBY 
THROAT,   Beautifully  painted  in  water  color  on  silk. 
Square  form,  signed.  No  Frame. 

38  LADY  WALKING.   Hashirakake,  or  long  panel. 

In  pale  blue,  patterned  in  chrysanthemums,  rose  sash  and 
sun-hat:  a  dignified  graceful  figure  under  green  bough. 
Has  been  folded.  Framed. 

Ficke  sale. 

MASANOBU  (KITAO):  Fl.  1761-1816 

39  HASHIRAKAKE:    or  long  panel  with  figures. 

A  young  girl  in  flowered  lavender  brocade,  reads  a  sign  in 
bold  black  characters,  with  the  "God  of  Wisdom,"  Fukuro- 
kuju  seen  over  her  shoulder. 

Very  fine  color,  good  condition.  Framed. 

SHUNZAN:  Fl.  1780-1800 

40  HASHIRA-YE:    or  Panel  Print. 

Actor  as  a  lady  posing  as  a  warrior  with  sword  and  basket 
hat. 

Pastel  colors  of  (faded)  violet  and  rose ;  a  blooming  Cherry- 
tree  beyond  the  Shoji.  Suitably  framed. 

A  graceful  subject  in  soft  coloring. 

SHUNSEN:  Fl.  1830-1850 

41  NOBLEMAN  IN  BLACK:    Kakemono  Print.  Framed. 

Holding  a  closed  purple  and  yellow  umbrella. 
With  sword  and  flute. 

A  superb  composition  and  matchless  in  color.  "One  of  the 
finest  large  panels  of  this  period."  Ficke  sale  and  illustrated 
there. 


HIROSHIGE  III 

42  BALLOON  ASCENSION:    Kakemono  Print. 

Brown  basket  and  flags  suspended  from  a  huge  netted  Bal- 
loon, against  the  blue  sky,  below  red  sunset  sky  and  water 
view.   (Property  of  a  Lady.) 

43  HALF  BLOCK  "TOKAIDO"  SERIES:  Hiroshige. 

Five  prints  mounted  in  decorative  kakemono  form  ; 
"Rain,"  "Moonlight,"  "Saillxiat,"  etc.  (as  1  piece). 
(Pr()])erty  of  a  Lady.) 
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HIROSHIGE:  Fl.  1797-1858 
FIVE  PRINTS  FROM  THE  NOTED  "RED  CLOUD"  SERIES 

"FAMOUS  PLACES  IX  ^"ElJO"  (TOKYO) 

44  TWILIGHT  MOON  AT  RYOGOKU  BRIDGE. 

First  state,  fine  impression  and  condition,  margins. 
The  decorated  borders  mark  the  original  issue  of  1830. 

The  Moon  in  the  rosy  clouds  beyond  the  great  bridge  posts 
is  so  beautiful  in  eifect,  that  as  Happer  has  said,  "One  needs  no 
acquired  taste  to  appreciate  this  print."  It  is  supposed  to  have 
excited  Whistler's  interest  enough  to  influence  him. 
Tl'-is  and  the  following  considered  the  finest  prints  of  the  Set 
of  Ten. 

(Illustrated.  Page  13) 

45  MOOXLIGHT     AT     TAKAXAWA :    HOMING  WILD 

GEESE.  Exceptionally  fine  impression,  good  condition, 
margins,  very  rare. 

Decorated  borders  mark  the  original  issue,  1830. 

The  first  state  of  one  of  the  most  beautiful  of  the  series  with 
the  swift  downward  flight  of  the  Wild  Geese  over  the  curving 
bay. 

(Illustrated.  Page  13) 

46  EVENING  CHERRIES  AT  GOTENYAMA. 

Water  view,  earlv  Spring,  delicate  young  cherry-trees  such 
as  Corot  might  have  painted  ;  a  flight  of  birds  into  distant 
clouds,  darker  red  on  the  horizon  with  an  approaching 
storm. 

Full  untrimmed  margins  and  all  seals.  Mr.  Happer  calls  it  "a 
poem  in  color". 

ailustrated.  Page  14) 

47  SUNRISE  AFTER  SNOW  FALL:  SUSAKL 

A  superb  snow  scene  in  contrast  with  the  red  clouds  floating 
over  the  horizon ;  the  snow  of  the  desired  purity. 

\'ery  handsome  print  with  margins  and  seals 

48  SHIXOBAZU  POXD:    FIRST  STATE.  1830. 

An  early  impression  in  good  condition, 
Full  margins  and  all  seals. 

The  decorative  red  block  border  is  the  mark  of  the  first  state. 


49  WILD  GEESE  ALIGHTING  AT  KATATA. 

From  "Eight  Views  of  Lake  Biwa."  the  series  of  master- 
pieces in  which  the  genius  of  Hiroshige  reached  its  highest 
point  in  the  opinion  of  connoisseurs. 

A  very  fine  impression  in  good  condition. 

50  ASAKUSA  TEMPLE  SNOW:    Crowds  entering. 

Pure  and  beautiful  in  color,  thick  snow  from  a  grey  sky  on 
the  umbrellas  of  the  crowd  and  the  red  temples. 
No  margins.   (Property  in  closing  an  estate.) 
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5 

Xo.  5i.  Hiroshige. 

51    CHERRIES  IN  BLOOM  AT  ARASHIYAMA. 

A  raft  on  the  rushing  Oi  River;  blossoming  cherry  trees  are 
mingled  with  the  Pines  on  the  further  shore. 
Note  gaufifrage  printing  of  the  blossoms,  the  mark  of  the 
early  state. 

A  very  fine  copy  from  the  rare  series  of  ten  prints  "Kyoto 
Meisho"  (  Xoted  Places  in  Kyoto).  Very  unusual  in  such  pure 
cc!or. 

Note  the  delicate  printing  of  the  smoke  from  the  wood  fire 
on  the  raft. 


.\o.  52.  Hiroshitie. 


52    MOONLIGHT  FERRY:    YODOGAWA.   Same  series. 

A  splendid  composition:  the  straining  boatman,  watching 
the  cuckoo  fly  across  the  moon  rising  in  misty  clouds,  a 
masterpiece  of  drawing. 

Margins:   Happer  says  "One  of  the  finest  in  the  series". 

(Illustrated) 
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54    SXOW  AT  K.\MI-:il)()  TEMPLE:    From  "Famous  Views  ot 
Yedo."   Full  margins  and  all  seals. 
Heavy  snow  and  still  falling  from  a  black  sky. 
(Property  in  closing  an  estate.) 

(Illustrated.  Page  13) 


55    RISING  FULL  MOON:    ON  DOKWAN  HILL. 
Beautiful  impression  with  full  margins ; 

The  foreground  green  and  black  in  the  shadowy  twilight,  a 
great  full  moon  just  over  the  hill. 

From  tlie  "12  Views  of  Yedo"  and  considered  one  ot  the  finest 
moonlight  prints  of  the  oblong  series. 

(Propertj-  in  closing  an  cstnte.) 


56    MASAKI:    SNOW  AND  RIVER. 

Clear  red  sunset  sky  after  the  storm, 

Snow  covered  rafts  float  past  snow  covered  village  and 
trees. 

Margins  (which  are  necessary  for  the  seals). 

(Property  in  closing  an  estate.) 


57    MOON'S  REFLECTION  IN  THE  RICE  FIELDS,  SAR.\- 
SHINA.    "Moonight  print  from   "Famous  Sights  of  the 
Main  Island" — "Honcho  Meisho." 
Fine  impression,  no  margins. 

Little  homes  on  the  steep  yllow  1)anks  of  the  hills  ;  beyond  the 
darker  hills,  the  moon  rises  out  of  the  print. 


58    IMOONLIGHT:    TslTivama  Temple.    Series  "8  Views  Omi." 

The  full  moon  high  over  Ishi  Mountain,  the  I)lue  and  brown 
hills,  and  the  long  bridge. 

Full  margins  ( Propert\-  ot  a  Private  Collector). 


59    NAGAKUBO  ON  THE  KISOKAIDO. 

Travellers  in  silhouette  crossing  the  long  wooden  bridge;  the 
mist  of  evening  veiling  the  full  moon  rising  beyond  the  trees. 

Considered  one  of  H  roshige's  finest  Moonlight  views. 
(Illustrated,  Page  20) 
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Xo.  60.  Hiroshige. 

60    HEAVY  RAIN  AT  SUHARA: 

Kisokaido  series:    Very  fine  color,  no  margins. 

One  of  ihe  rare  "down-pours"  realistically  portrayed  by  Hiro- 
shige. 

From  the  inland  highway  series  (between  Yedo  (Tokyo)  and 
Kyoto).     (Property  of  a  Lady.) 

(Illustrated) 


Xo.  61.  Hiroshioe. 

61  "OI  SNOW":    FROM  THE  KISOKAIDO. 

One  of  the  most  picturesque  compositions  of  the  series, 
typical  of  the  Country  and  winter  travel  at  the  time. 

(Boston  Collection.)  (Illustrated) 

62  INAGAWA  BRIDGE  AND  WATERFALL  BY  YEISEN. 

Fresh  and  crisp  impression  of  an  extremely  rare  print  from 
the  "Kisokaido." 

One  of  the  few  contributed  to  the  series  by  Yeisen.  (BostoiT 
Collection.) 

63  DAIMIO'S  CORTEGE  KANO  STATION:  Kisokaido. 

Hosokiide  Station,  sometimes  called  the  "Two  Trees" 
their  arch  forming  a  frame  for  the  little  village.  (2)  (Rostort 
Collection.) 
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No.  59.  "Nagakubo,"  by  Hiroshige. 

64  BRIDGE  AT  AKASAKA:    Early  Spring.  Kisokaido. 

IMAZU  VILLAGE  at  the  top  of  a  Pass.  (Boston  Collec- 
tion.) (2) 

65  MATSTTIDA  •   HOPSEMEN  ON  THE  ROAD.  Kisokaido. 

TAKAMIYA:  DRY  RIVERBED,  distant  hills.  (Boston 
Collection)  (2) 

66  MITAKE:    Lively  scene  at  the  Inn.  Kisokaido: 
TAKASAKI:    Riverside  travellers,  l)lne  hills.   (From  a  Boston 

Collection.)  (2) 

67  NAKATSU  GAW A :    Brid.t^e  and  low  road  throngh  the  Rice 

fields  :  Kisokaido  : 
TEAHOUSE  AT  TORIMOT(  ).  on  the  side  of  a  steep  hill. 
(Boston  Collection.)  (2) 

68  ASHIDA  STATION:    Note  the  continuous  curvins^  hlocks. 
OKAr.E  FROM  'I'lJE  FIRST  TOKATDO.  with  similar  treat- 
ment.  (Boston  Collection.)  (2) 

69  INTERIOR:    BAP.Y  PRINCE  l',h:ii-OR  I-:  THE  MIKADO. 

Illustratins^  an  historical  incident  in  llie  "Romance  of  Lord 
Genji." 
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HIROSHIGE'S  "MARUSEI"  TOKAIDO 
NINE  SELECTED  LANDSCAPES 
70    HODOGAYA  UN  THE  TOKAIDU.  Printed  by  Marusei. 
A  famous  snow  scene  in  collector's  condition. 
Graded  background  and  soft  blue  of  the  stream  under  the 
bridge  show  the  "grain  of  the  wood  block." 

'  Rostou  Colk-ctinn.)  (Illustrated) 


No.  71.  Hirosh'ge. 


71  KUWANA  FERRY:    From  the  Marusei  Tokaido. 

An  aubergine  boat,  with  billowing  sail  sweeps  through  the 
foreground,  in  water  of  crisp  fresh  blue. 

Very  fine.     (From  a  Boston  Collection.) 

72  YOSHIWARA:  THE  PINE  TREE  PATH.  Marusei  Tokaido. 

A  beautiful  white  Fuji  towering  over  the  green.  (Boston 

Collection,  j 

73  NUMADZU:    From  the  ^larusei  Tokaido. 

Fuji,  down  whose  slopes  pours  melting  snow  rises  sharply 
to  left; 

The  print  a  harmony  of  pearl  grey,  pink  \  illage  and  castle 
in  lapis  blue.    (Boston  Collection.) 
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No.  74.  Hiroshige. 


74  APPROACHING  STORM:    HAMAMATSU.    "Marusei  To- 

kaido."  Wind  in  the  pines,  wind  in  the  waves,  wind  in  the 
blown  robes  of  the  hurrying  peasants,  and  wind  in  the 
stormy  sky. 

Fine  impression  in  fine  condition.  From  the  A.  D.  Ficke  col- 
lection (illustrated)  sold  in  1925,  and  characterized  by  him  "an 
almost  matchless  impression  of  this  famous  print.  Flawless." 

(Illustrated) 

75  POURING  RAIN  AT  FUJIEDA.  Alarusei  Tokaido. 

The  Coolies  soaked  in  the  Downpour, 

The  effect  of  the  old  pines  seen  through  the  mist  in  printing 
of  fine  quality.   (From  a  Boston  Collection.) 

76  BONFIRE  AT  "SHONO":    Same  series. 

Retaining;-  the  original  orans^c  of  the  flames  and  the  pink  of 
buddino-  trees.  Wide  field  landsca])e.  fFrom  a  Boston  Col- 
lection.) 

77  TWO  PRINTS  FRO^I  THE  MARUSEI  TOKAIDO. 

Kawasaki  Ferry  boat,  and  full-sail  barge. 

Castle  moat  at  Kanievama. 

Blue  water  and  foreground  of  clear  yellow  of  great  purity  of 
tone.   (From  a  Boston  Collection.)  (2) 

78  AKASAKA :    From  the  Marusei  Tokaido.  No.  37. 

Village  street,  night  scene  with  Inn,  brown  roofs  in  the  fore- 
ground,   l^ramed,  no  glass. 

Fine  .mpression,  fresh  color,  witli  all  niaryins  (needed  ior 
seals). 
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HOKUSHU:  Fl.  1820-1840 

79  CHERRY  BLOSSOM  TIME  IN  THE  GARUEX.  Eramed 

(no  glass).  A  lady  accompanied  by  two  men.  one  in  rich 
velvety  l:)lack.  passes  near  stone  pillars  near  a  stone  lantern; 
Flowering  plants,  green  turf,  thick  pine  and  Cherry-blossoms 
in  an  unusual  grouJ)ing. 

YEISHI:  Fl.  1780-1800 

80  TWO  POETS  (WOMEX)  :    Series  "36  Poetesses." 

Beautifully  robed  in  soft  silks,  the  delicate  colors  accentuated 
by  their  long  black  hair. 
Sq.  form,  framed.  (2) 


.\o.  8i.  Hiroshige. 

HIROSHIGE:  Fl.  1797-1858 
FOURTEEN  SELECTED  IMPRESSIONS  OF  THE 
FINEST  VIEWS  OF  THE  UPRIGHT  SERIES 
81    WANING  MOON  AT  YEITAI  BRIDGE:    DAWN.  "Yedo 
100  Views."  Moonlight  from  a  dark  sky  studded  with  stars 
over  water  of  rippling  blue. 

Many  boats  moored  near  the  bridge.   Margins,  seals. 

Considering  the  most  successful  rendering  of  moonlight  and 
shadow  ever  printed. 

Very  rare  in  such  fine  color  and  condition. 

(Ilhi>trated) 
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No.  82.  Hirosliige. 


82  THE  FOX  FIKES  .\T  OJI:    New  Year's  Eve.    "Yedo,  100 

Views."  Its  mystical  significance  has  made  this  one  of  noted 
prints  of  the  series. 

Lower  margin  has  been  trimmed  short. 

Fine  color,  the  flares  of  the  hundreds  of  foxes  approaching 
the  Oni  Inaji  Shrine,  clearly  seen.  The  blue  sky  with  stars, 
the  last  gleam  of  the  setting  sun,  the  slight  mica  printing  in 
the  shadow,  all  give  original  value  to  this  great  composition. 
The  emboaiintiiLS  oi  tue  Spirits  of  men  who  had  led  evil 
lives  seen  in  the  foxes  gathering  by  hundreds. 

( Illuslratc(l) 

83  RAIN  ON  THE  BRIDGE:    OHASHI.  "Yedo,  100  Views." 

Called  the  s^reatest  of  the  lliroshiye  Rain  .Scenes  and  cer- 
tainly the  most  famous. 

Very  fine  and  in  gooJ  condition  with  full  margins. 

(Illustrated,  Page  27) 


Xo.  94.  Hirosliige. 


Xo.  90.  Hiroshige. 


84  ASAKUSA:    CAT  IN  THE  WINDOW.  "Yedo,  100  Views." 

A  white  cat  at  the  barred  window  of  a  Tea-House  watching 
the  procession  of  the  "Festival  of  the  Cock" — white  Fuji  in 
the  distance. 

Cne  of  the  popular  prints  of  this  upright  series.     Fine  copy. 

( Illu>tratcd.  Page  27) 

85  SNOW  ON  THE  BRIDGE:    BIKUNI.  "Yedo,  100  Views." 

Heavy  snow  falling  on  stone  wall,  and  pines,  a  curfew  tower 
in  the  distance,  the  sky  richly  blue. 

The  large  black  sign  advertises  "Wild  Boar  Meat"  at  the 
Inn.  ^Margins,  all  seals. 

Fine  impression  in  good  condition. 

(Illustrated,  Page  .?7) 

86  THE  GREAT  EAGLE  OVER  THE  SNOWY  PLAIN.  Fu- 

kagawa.  ■Margins,  all  seals.  "Yedo,  100  Views." 

The  unforgettable  magnificence  of  this  conception  places  the 
print  among  Hiroshige's  masterpieces. 
Reproduced  by  nearly  all  authorities. 

(Illustrated,  Page  25) 

87  WHITE  HERONS  AT  SAKAI  FERRY:    "Yedo,  100  Views." 

Long  a  popular  print  of  this  series. 

(Illustrated.  Page  27) 

88  GOTENYAMA  IN  CHERRY  SEASON.  Print  that  influenced 

Whistler.  Called  by  Mr.  Rogers  "The  Golf  Course." 
Interesting  as  according  to  the  Freer  Catalogue  the  small 
Whistler   painting  therein   showed   a   similar   scene  with 
figures  wandering  through  a  river  bed. 

89  RAIN  ON  KANDA  RIVER,  SHOHET  BRIDGE.  "Yedo.  100 

Views."  Rain  from  a  black  sky  falls  between  steep  green 
hills  into  the  blue  Kanda  River. 

A  famous  print.    (  ProiJerly  in  closing  an  estate.)) 

90  SNOW  STORM  OX  THE  SEA  COAST.  "60  Provinces." 

Shizukuri  in  Iki  Province. 

One  of  Hiroshige's  finest  snow  subjects. 

Considered    a    daring    composition   and    reproduced    by  many 
authorities. 

(Illustrated.  Page  25) 

91  THE  15EACH  AT  HARIKO.  Series:    "60  Provinces." 

Very  fine  color  in  the  blue  water  rolling  in  under  the  okl 
pines. 

Margins  and  all  seals. 

92  IDZUMA:    One  of  the  noted  "M ist  Prints."  "60  Provinces." 

Tall  trees  in  the  foreground,  others  melting  in  the  misty  dis- 
tance. 

Good  color  and  condition,    .'^niall  margins. 

(Illustrated,  Page  25) 
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No.  87.  Hiroshigc. 


^ 


No.  93.  Hiroshige. 

93  HEAVY  SNOW  AT  l-rjIKAWA.    Sm.  marein^.  "Upright 

Tokaido."  Curving-  ])lue  river,  village  street,  hills  and  trees, 
horseman  and  travellers  on  the  hill. 
Snow  still  falling  from  a  dark  sky. 

From  the  series  known  as  "The  Upright  Tokaido". 

'  Illnstratedl 

94  SARI'  H.XSiri:    MONKEY'  i',  R 1 1 )( ;  1<: :    K,-.lii  Province.  "60 

Provinces."  A  high  hridge,  ])artly  hidden  by  vvd  mai)les. 
over  blue  ra])ids. 

FiiH  margins;  a  super^>  impression  in  heautiful  color. 

( Illustrated.  I'a'.ic  25) 

HOKUJU  CSHOTEI):  Fl.  1820-30 

95  1"T.()\TI\(;  .M()^'KI•.^■  HK'IDCI::     Kai  I'lovince. 

Fine  impression  and  beautiful  color. 
Rare  oblong  broadsheet,  a  slight  nick. 

(Illustrated,  Pauc  12) 
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TOYOHARU  (UTAGAWA):  1765 

97  THEATRE  STREET:  NIGHT. 

Nakamura  Theatre  at  right,  and  the  streets  crowded  with 
people  going  to  a  "kaomise"  or  New  Year  Performance. 

kich  color  in  contrast  with  dead  black  sky.   Oblong  liroadshect. 

TOYOHIRO  (UTAGAWA):  Fl.  1790-1828 

98  GREY  INK  PRINT:    RYOGOKU  BRIDGE.  MOONLIGHT. 

Rare  example  of  this  artist. 

There  is  a  "brush  signature"  Haru-nolni  in  tlie  margin,  Init  not 
the  characters  used  by  the  great  artist. 

HOKUSAI:  Fl.  1780-1850 

99  BOATING  IN  SPRING:    Oblong  form. 

Three  girls  pushing  out  from  shore  in  a  yellow  boat ; 
One  poles  the  boat  (note  bronze  printing  in  her  sash),  hold- 
ing it  steady,  while  another  balanced  by  her  kneeling  com- 
panion gathers  cherry  blossoms  from  an  overhanging  bough. 

A  charming  composition,  fine  color  and  comlition.  Illustrated 
in  the  Ficke  collection,  characterized  by  him  "color  of  excep- 
tional delicacy.  Flawless." 


Xo.  100.    H'  ki  sTi. 

100  SHINTO  PRIESTS  ON  A  PILGRIMAGE. 

Priests  with  attendants  and  coolies  crossing  a  bridge  near 
the  sea  watched  by  three  boys  on  the  bank. 

Fine  impression  in  good  condition.  Rare. 

(lUustrated) 

THE  GREAT  LANDSCAPES  FROM  "36  VIEWS  OF  FUJI" 

101  SERIES:    "36  VI1':\VS  ( )!<  I<  LJ  I." 

The  Lone  Fisherman  on  the  peak  of  a  green  elilT  juUing  out 
into  the  ocean. 

Fine  and  rare  impression. 
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No.  102.  Hoku.sai. 

102  THE  GREAT  JUNK  AT  USHIBORI: 

Brilliant  impression.   Rose,  green  and  pale  yellow. 

Perhaps  the  rarest  and,  at  the  same  time,  the  handsomest 
print  from  HLiknsai's  great  Series  of  "Views  of  Fuji". 
(Illustrated) 

103  BOATS  ON  THE  COAST  OF  TAGO.  near  Yejiri. 

Pale  ochre  yellow  and  ivory  offset  the  deep  and  brilliant 
blue  of  Fuji,  crowned  with  snow  :  green  foliasie  and  the  trans- 
lucent l)lue  of  tossing-  waves,  in  a  fine  c()in])osition. 

104  KATAKURA  TEA  FIELDS :    "36  Views  of  Fuji." 

Picking  tea-leaves,  Mt.  Fuji  in  blue  and  white. 

Two  of  the  Hiroshige  ol)long  series,  one  with  Torii.  (Propertv- 
of  a  Lady.)  (3) 

105  SHELL  GATHERING  AT  TOTO-NO  URA. 
SHINO  MEGURO,  WITH  TRAVELLERS. 

Two  of  the  Views  of  Fuji  in  soft  blue-greens.  (2) 

(  Boston  Collection.) 

106  THE  WOODSAWYER  AT  TOTOMI. 

A  favorite  print  from  the  "Views  of  Fuji." 

The  woodcutter  high  in  the  air  sawing  a  log,  Mt.  Fuji  seen 

l^etween  the  Trestles. 

(From  a  Boston  Collectjon.) 


107    JITO  TENNO:    "100  Poem  Series." 

Poem  by  the  Empress  Jito  II.  (Date  6^0-606  .\.D. ) 

Swift  stream  at  the  foot  of  green  and  red  tipped  Inlls  in 

brilliant  sunset  sky.   Women  carry  a\va\-  the  newly  washed 

clothes. 

Print  from  a  fine  and  rare  .series.    I  I'ostcn  (  (illcctioP.) 
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108  MOUNT  FUJI  IX  LIUIITXIXC.  or  "The  Red  Mountain." 

The  most  famous  print  in  the  series  "36  Views  of  Fuji." 

Reproduced  by  practically  all  the  authoritiea 
A  splendid  impression.    (Boston  Collection.) 

(Illustrated) 

TWO  PRINTS  FROM  THE  RARE  SERIES  "VIEWS  OF 
FAMOUS  BRIDGES  IN  VARIOUS  PROVINCES" 

109  TEMMA  BASHI.  OSAKA.  Settsu  Province. 

The  Festival  Procession  of  Lanterns,  with  which  the  vast 
span  of  the  Bridge  is  strung;  l)oats  on  the  river,  which  deep- 
ens into  a  fine  blue  under  a  grey  and  yellow  sky. 
A  beautiful  print.    (From  a  Boston  Collection.) 

110  THE  ARCHERS'  BRIDGE:  ()K.AZ.\KI. 

An  immense  high  bridge  on  eight  wooden  piers. 

The  riverbed  i.s  low,  grey  stretches  veined  with  the  blue  of 

the  still  running  streams. 

The  target  ground  beyond  the  bridge. 

A  rare  print  of  beautiful  color.    (  Boston  Collection.) 


Ill    WATER  COLOR  DR.VWIXG  P>V  HOKUSAI. 

Two  Men  in  combat;  one  having  the  other  l)y  the  throat. 
Small  folio. 

A  powerful  drawing  and  fine  color;   seal  signature. 
From  the  Geortie  Rockwell  Collection. 
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SQRIMONO 

112  lllROSIIIGE 

Mounted  Warriors  in  combat :    Details  in  silver. 

IjAKL'TEI 

fa  _ 

Warrior  subduing  a  tiger. 

F'ne  silver,  color  and  bronze  printing.  (2) 

113  GAKUTEI 

Warrior  in  Armor  with  a  fUudgcon. 

Bronze  ground,  and  fine  gauffrage  printing  in  silver  and 
color. 

MASANOBU  (KITAO):    Fl.  1780-1816). 

A  Beautv  with  Two  Alaicls.   Printed  in  silver  and  color. 
KUNISADA  (GOTOTEI):  1810-1865). 

Two  Wrestlers  in  grey  and  pink. 

With  armor  and  fan;  details  in  silver  printing.  (^) 


No.  114.  Harunobu. 


HARUNOBU: 
Fl.  1760-1771 
THIRTEEN  OUT- 
STANDING 
EXAMPLES 
114    THE  COMING 
OF  SPRING. 
Vera  n  d  a  h 
.Scene  with 
Two  Girls. 
On  an  orange 
verandah  two 
girls  point  to 
flying  Wild 
Geese,  which 
with  the  blos- 
soming Plum 
Tree,     s  h  o  w 
that  Spring  is 
coming. 

Fine  impression  and 
condition:  note  the 
gauffrage  of  their 
brocades  in  pale  rose, 
blue  and  mauve. 
( Illustrated) 
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No.  115.  Harunobu. 


ll.S  KOMUSO  IN  DISGUISE  SERENADING  A  YOUNG  COUR- 
TESAN. His  face,  hidden  by  the  huge  "beehive"  hat,  is  re- 
flected in  the  bowl  of  water  placed  on  the  engawa  revealing 
his  identity  to  her,  as  she  pushes  aside  the  reeded  blind. 
She  wears  soft  trailing  robes  of  rose  and  green  while  he 
wears  the  traditional  robe  of  gauffered  while  to  re.^^enihle 
crepe  with  rose  brocade  belt. 

ONE  OF  THE  FINEST  OF  HARUNOBU'S  "ROMANTIC 
SCENES". 

( Ilhistr.itcd) 

116    TIIK  I'.AT.L  PT.AVKR:    Three  girls  on  a  verandah. 
A  noted  print  in  a  very  fine  impression : 

One  of  the  finest  of  Harunobu's  "brocade  prints"  in  color  and 
gauffrage. 
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No. 


117. 


Haruiiobu. 


THE  LETTER:    Two  Girls. 
A  fine  print  of  pastel  tones. 

The  standing  Beauty  in  apricot  patterned  in  curling  ferns 
shows  a  letter  to  her  seated  companion  in  rose-color,  who 
holds  a  Samisen. 

UNEXCELLED  IN  DELICACY  OF  COMPOSITION  AND 
COLOR. 

(Illustrated) 
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No.  118.  Haiiinobu. 


118  BALCONY  SCENE  WITH  TWO  COURTESANS. 

Wide  water  view  with  Fuji  .seen  beside  the  sun  setting  in 
the  mist. 

Tones  of  soft  rose,  gold  and  peach,  witli  (oxydized)  red. 

A  print  of  Harunobu's  best  period,  and  one  of  the  noted  prints 
of  the  Happer  sale  in  London  many  years  ago.  IN  FINE 
CONDITION. 

(Illustrated) 

119  MOONLIGHT   EVENING:    A   GIRL    LEANING   ON  A 

HALF-DOOR.  A  jar  of  cherry  blossoms  on  the  cngawa 
below  the  grey  half  door;  outside  the  cherry-blossoms  are 
white  in  the  cloudy  moonlight. 

Gauffrage  and  exquisite  color  printing. 
Good  condition  and  very  rare. 

Unknown  to  the  Compilers  of  the  Harunobu  Memorial  Cata- 
logue. 
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Xo.  120.  Harunobu. 


120    THREE  CHINESE  BEAUTIES  AND  A  HUGE  WIXE  JAR. 

A  play  on  the  three  Chinese  philosophers  and  their  dispute 
as  to  -whether  the  wine  was  "sweet,"  "sour."  or  "hitter." 

A  most  'beautiful  print;   square  form. 

From  the  Ficke  sale  (illustrated),  and  called  "perfect 

rich  and  luminous",  there. 

(lUustrat^-d) 


1 121    LONELINESS  :     Tw  o  Youn.s?  Courtesans. 

One  reclining  and  reading,  her  companion  in  green  over 
apricot  brocade  turning  to  look  at  the  flowing  river.  (Pro- 
perty in  closing  an  estate.) 

Poem  reads:  "In  Autumn  Twilight,  loneliness  seems  to  emanate 
from  the  Maki  Tree." 
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124  PROMENADE  IN  WINTER. 

River  bank  in  snow:  A  slender,  girl  with  lavender  robe  and 
velvety  black  hood  just  raising  an  umbrella.  Her  small  maid 
with  lantern  and  yellow  umbrella  follows. 

Scarce.  Illustrated  in  the  Memorial  Catalogue.  (  Property  in 
closing  an  estate.) 

125  SCENE  FROM   "ADVENTURES  OF  YOUNG  MANYE- 

MON."  Oblong  form. 

The  Youth  and  his  Mistress  walk  toward  the  steps. 
From  a  rare  series  (has  been  folded). 

From  the  R.  H.  Russell  Collection.  (Property  in  closing  an 
estate.) 

126  HOSOYE :    or  Panel  Snow  scene. 

In  blue,  white,  and  touches  of  "beni" 

"Snow  on  Hira  Mountain":  from  "8  Views  of  Lake  Biwa" 
in  "mizui,"  similar  to  wash-drawing. 

Not  signed,  hut  ii;  the  Hunter  sale,  1920,  two  of  the  series  were 
signed  by  Harnr.obu.     (Property  of  a  Private  Collector.) 

KIYONAGA:  Fl.  1760-1815 

127  THE  WISTARIA  GARDEN:    A  Diptych. 

Courtesans  and  their  attendants  move  through  the  garden, 
and  mount  the  steps  to  left. 

From  the  Ficke  sale  (illustrated)  called  there  "Superb  impres- 
sion, flawless  and  brilliant  the  two  sheets  perfectly 
matched  in  color."' 

(Illustrated — See  Frontispiece) 

128  SEIRO  KUN:    A  PRINCESS  OF  THE  GREEN  HOUSES. 

A  rare  five-figure  Kiyonaga  print : 

The  Beauty  walking  with  Companion,  Maid  and  two  little 
Kamuro. 

The  style  and  coloring,  which  so  strongly  influenced  Koriusai. 

129  CHILDREN'S  FESTIVAL:    New  Year's. 

Group  of  three  girls  and  two  boys  with  ])alls  and  l)attledore 
in  a  print  of  pleasing  color. 

KORITTSAI:  Fl.  1770-1781 

130  THE  LOVERS:    "Fidelity."  Series  "5  Cardinal  Virtues." 

A  Girl  in  rose  color  seated  near  the  window,  the  Youth  kneel- 
ing reads  by  a  lighted  candle. 

Sq.  form,  a  beautiful  print  in  fine  condition. 

In  the  manner  of  Harunobu. 

The  Swettenham  collection  illustrates  this  print  signed  "Harun- 
obu", but  the  details  are  different.  There  are  two  lighted  can- 
dles, no  bird-cage,  and  the  snowy  bamboo  design  on  the  screen 
is  dififerent. 

)  131    COURTESAN  AND  MAIDS  IN  SPRING.    Square  form. 

They  walk  in  the  late  snow,  behind  them  the  green  of  bam- 
boo and  blossoming  cherries  give  promise  of  Spring.  (Pro- 
perty in  closing  an  estate.) 
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KUNIMASA:  Fl.  1810 

132  MERCHANT:    HIS  WIFE  SEATED  AT  HIS  FEET. 

Two  actors  in  character. 

Full  size,  good  conJition  and!  lovely  contrasting  colors  of  blue, 
black,  lavender  and  yellow. 

KUNISADA  (GOTOTEI)  :  1786-1865 

133  A  COURTESAN  IN  A  TRAILING  ROBE. 

Fine  color  and  printing. 

KUNISADA:  Fl.  1820-1845 

134  SNOW  TRIPTYCH:    The  Gathering  of  the  Clan  in  the  "Re- 

venge of  the  47  Renins." 

A  splendid  composition;  a  red  sun  setting  over  tne  bay  as  the 
Knights  in  their  picturesque  "black  points"  prepare  to  storm 
Lord  Moronao's  castle.    ( Property  of  a  Lady.J 

BUNCHO:  Fl.  1764-1796 
THE  FOLLOWING  FOURTEEN  PRINTS  REPRESENT  THE 
"ACTOR  SCHOOL"  DONE  IN  "HOSOYE"  OR  PANEL  FORM— 
Note  the  Earlier  Primitive  and  Lacquer  Prints 

135  HOSOYE  OF  AN  ACTOR. 

Onoe  Matsusuke  in  a  play  performed  in  1778. 
With  drawn  sword  he  stands  near  a  shoji ;  a  spray  of  Cherry- 
blossoms  in  his  mouth. 

Fine  condition  and  color  of  Chinese  red.  slate  blue  and  black. 

KIYOHIRO:  Fl.  1750-1765 

136  HOSOYE:    OR  PANEL  IN  "BENI." 

Sanakawa  Ichimatso  as  a  Woman  in  the  snow,  lifting-  her 
large  hat. 

Two-color  print,  toned  background.    (Property  of  a  Lady.) 

SHUNKO:  Fl.  1765-1790 

137  HOSOYE:    PANEL  PRINT  ACTOR  SCHOOL. 

Yellow  ground,  he  wears  a  pink  haori  and  1)lack  skirt,  stand- 
ing near  a  rice  stack  under  a  plum  tree. 

Collector's  condition;  rarely  found  in  such  fresh  and  beautiful 
color. 

SHUNSHO  (KATSUKAWA):  1770-1775 

138  A  WINDY  AUTUMN  DAY:    S(|uare  fonii,  grey  ground. 

Two  young-  girls  on  the  garden  path,  their  blown  robes  of 
pale  blue  and  lavender  patterned  in  snowy  bamboo  and 
scattered  flowers. 

A  charming  print,  with  much  of  the  feeling  of  Harunobu. 

139  HOSOYE:    Till-:  STRONG  MAX. 

An  actor  as  a  wrestler,  uprooting  a  tree. 

Fine  and  unusual  color,  all  flesh  tones  tinted,  from  the  Manzi 
collection,  Paris,  1920. 


40 


Xo.  140.    O.  Ma?a:iol)-,i. 


MASANOBU  (OKUMURA):  1685-1768 

140  AX  ELEGANT  YOUXG  ALAX  IX  SPRIXG.  Hosoye. 

Walking  past  an  Inn  and  a  cherry-tree,  and  carrying  an  open 
rose-colored  umbrella.  Printed  in  green  and  rose. 

From  the  Ficke  sale  Hllu-'^.trated)  called  "Unique  fine  im- 

pression, unusually  fine  condition".. 

(Illustrated) 

TORII  KIYOMITSU:  Fl.  1735-1785 

141  BAXDU  HIKOSABURO  II  REMOVIXG  HIS  L.-\RGE  HAT. 

Hosoye  in  rose  and  green. 

Beyond  the  cloud  is  seen  the  Crest  of  the  House  on  the 
Xakamura  Theatre. 
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No.  142.  Kiyomasu. 

KIYOMASU:    Fl.  Abt.  1715 

142  LACQUER  1[()S(  )VE:  or  panel  in-int.  Two  figures. 

Danjuro  with  his  Mistress,  Iseno,  who  hands  him  his  haori, 
(touched  with  gold). 

Rare  primitive  example.    (  Property  of  a  Private  Collector.) 
(Illustr,-\ted) 

143  HOSOYE  OR  PANEL  PRINT.   By  Shunsho. 

Actor  Sawa  Mura  Sojuro  as  a  traveller,  leaning  on  a  stick. 

.Sonu-  owdi/.alion  oi  color.    Corner  repair. 

144  HOSOYE.  or  Panel.    Matsunioto  Kosliiro.   l^.y  Shunsho. 

In  a  robe  f)f  velvety  black:    holdinsf  a  fan. 

One  of  the  more  striking  subjects  of  the  artist.  (Property  of 
a  Lady.) 

SHUNYEI:  1769-1819 

145  HOSOYE  OR   P.XNEL:    .\X  .ACTOR  WITH  LANTERN 

AND  STAPT".  Taupe  and  black  on  a  vellow  ground. 

Beautifully  printed  and  in  fine  condition. 
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146  HOSOYE  ON  A  GREY  GROUND.    By  Shunyei. 

Sawamura  Sojuro  as  a  soldier  in  a  striking  black  and  cream 
robe,  holding-  a  sword. 

Interesting  hosoye  in  fine  color  and  condition. 

TOSHINOBU  (OKUMURA):  Fl.  1730 

147  PRIMITIVE  WITH  LACQUER  AND  GOLD  POWDER: 

Panel.  Flower  Garden.  A  Farmer's  Daughter  with  sun  hat 
and  carrying  swinging  jars  on  a  pole  over  her  shoulder. 
Hand-colored  in  old  pink  and  lacquer  black. 
The  left  side  (about  an  inch)  restored,  neatly  done  and  in- 
cluding the  signature. 

From  the  F,arboutau  sale,  Paris,  Xo.  816  (1908?). 


Xo.  148.  Yosliinobu. 


YOSHINOBU  L  (OR  TOYONOBU)  :  1710-1785 

148    LACQUER  PRIMITIVE.  Hosoye. 

Iwai  Hanshiro,  as  a  Courtesan,  stopping  Uchimura  Uzaye- 
mon  as  a  Samurai,  his  robe  bordered  in  gold  powder,  under 
a  flowering  tree,  the  trunk  thick  with  gold  powder. 

Bremen  Museum  stamp  on  the  reverse.    Rare  primitive. 

(Illustrated) 
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149  LACQUER  PRINT:  MAXZI  (1920)  COLLECTIOX,  PARIS, 

Hosoye.  Actor  Sanjo  Kantaro  as  a  travelling  girl  robed  in 

rich  brocades  and  lacquer  (applied  by  hand)  coat. 

She  is  seated  on  the  gnarled  bent  trunk  of  a  blossoming 

Cherry-tree. 

A  rare  primitive  in  a  free  and  graceful  design.   By  Toshinobu. 

TOYONOBU:  Fl.  1710-1785 

150  RARE  UNCUT  HOSOYE  TRIPTYCH. 

Three  women  with  colored  umbrellas. 

In  the  primitive  two-color  motif,  seen  on  a  snowy  day. 

A  rare  primitive  in  a  free  and  gi-aceful  design.  By  Toshinobu. 
PRIMITIVE  TRIPTYCHS  EXCESSIVELY  RARE,  ESPE- 
CIALLY WHEN  UNCUT. 

SHUNKO  AND  TOYOKUNI 

151  TWO  FINE  ACTOR  PRINTS:    Hosoye  or  panel  size. 

Asao  Kozayemon  in  short  broAvu  rol)e  and  stick  as  "Onio," 
by  Toyokuni ; 

Kajiwara  Genta  in  a  rage,  by  Shunko,  a  print  in  pastel  colors 
on  a  grey  and  yellow  ground,  Hayashi  (Paris)  seal.  (2) 

P'rom  a  Boston  Collection. 

SHUNSHO:  Fl.  1770-1775 
The  remaining  numbers  of  the  Catalogue  represent  the  "Artists  of 
Beauty"  of  the  late  18th  Century. 
Rare  and  beautiful  prints  by  Utamaro,  Yeisho,  Yeishi,  etc.,  are 
described  here.    Sec  Harunobu,  Kiyonaea,  No.  116,  etc. 

152  YOSHIWARA  MOONITGHT :  Series :  "Old  and  New  Poems." 

A  Courtesan  and  her  two  Kamuro,  supposed  to  be  walking 
in  the  moonlight. 

SHUNYEI.   Fl.  1769-1819 

153  SEKIDERA.  SUPPOSEDLY  "( )X(  )-NO-KOMACHI." 

The  celebrated  beauty  kneels  l^efore  her  dressing  table,  hold- 
ing back  a  mirror  to  look  at  her  coiffure. 

She  wears  a  pastel  yellow  vohv  tied  with  green.  Standing 
near  is  a  tall  Iieauty  in  trailing  lavender  and  rose. 

Rare  broadsheet  by  the  Hosoye  artist  in  beautiful  color. 

TOYOKUNI  (UTAGAWA:  1769-1825) 
1.S4    SEGAWA  MICHINOSUKE  AS  A  BEAUTY. 

Standing,  holding  a  poem  slip,  and  dressed  in  rich  brocades, 
near  a  sign  which  states  that  he  is  successful  in  all  women's 
roles. 

Date  aliout  1805. 

Fine  color  and  condition. 

155    TSUKIOKA  ()!•  THE  HOUSE  HYOGO  IN  A  PEONY 

GARDEN,  ller  rich  rose  1)rocades  under  a  vclvetv  black 
coat ;  her  two  small  Kamuro  dressed  to  match. 

Brilliant  color  and  fine  condition. 
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156  RARE  PRINT  WITH  MICA  BY  THE  GREAT  TOYOKUNI. 

Night  Snow,  w  ith  woman  and  a  dog;  walking,  her  obi  printed 
with  silvery  mica. 

Perhaps  one  of  the  characters  of  the  "47  J-Jonins." 
Illustrated  in  Succo's  "Toyokuni". 

157  LOVERS  IN  THE  COUNTRY.    Archery  practice. 

A  youth  on  a  curvetting  black  liorse  has  just  shot  an  arrow 
at  an  unseen  target ; 

His  sweetheart  stands  lieside,  hands  upraised  in  deHght  at 
the  successful  shot. 

Shows  slight  margin  lines  which  is  very  unusual  in  these 
broadsheets. 

158  TOYOKUNI  IN  THE  STYLE  OF  KIYONAGA. 

Soshiarai  Komachi :  Seated  by  a  l:)razier,  reading-. 

Loose  hair,  robes  in  ribbon  jiattern  in  contrast  to  the  rich 

black  of  the  Brazier. 

FINE  AND  RARE.  One  or  two  small  holes  near  corners. 
(From  a  Boston  collection.) 

159  BEAUTY  AT  A  TEAHOUSE:  SUMIDA  RIVER  BANK. 

A  group  of  girls  in  rose-color,  stone  I)lue  and  pale  lavender. 
Busy  river  scene.    (Boston  Collection.) 

160  TWO  FINE  ACTOR  PRINTS  BY  TOYOKUNI. 

Matsumoto  Koshiro  as  Shimagawa  Tahei,  drawing  a  sword ; 
Otowava  and  Takinaya  (half-length)  in  a  discussion  (stain 
at  side).     (Boston  collection.)  (2) 


TOYOSHIGE:  Fl.  1800—1825 
161    MOONLIGHT  PRINT. 

Girl  seated  by  a  barred  window. 

River  view,  and  large  Full  ]\Ioon. 

Lovely  color  in  her  robe,  almost  iridescent. 


TSUKIMARO,  or  KIKUMARO:  Fl.  1790-1804 

162  TRIPTYCH:  Azumakudari  "Yatsushino  Fuji." 

A  Lady  of  the  Nobility  with  a  brilliant  procession,  ten  figures 
in  all,  passes  Mt.  Fuji. 

The  third  sheet  particularly  fine  in  ruse  and  black,  in  striking 
contrast  to  the  paler  colors  of  Sheets  1  and  2.  (Property  of  a 
Lady.) 

UNSIGNED  SMALL  PRINT 

163  RAIN  PRINT  ON  THIN  PAPER.    Small  square. 

Autumn.  An  old  man,  followed  bv  a  Young  Girl  with  open 
umbrella,  under  a  maple  tree. 

Long,  slanting  lines  of  rain.    Slightly  touched  with  color. 


45 


No.  164.  Utainaro. 


UTAMARO:  Fl.  1753—1806 

164  UTAMARO  PRINT  WITH  MICA  BACKGROUND. 

The  very  famous  half-length  of  a  Courtesan  called  "Jeal- 
ousy." 

Her  fury  shown  in  grasping  the  deceitful  letter,  which  she  is 
ready  to  tear  in  pieces. 

Rare  example  on  Silvery  M',cr  ground. 

Series:  "Fujin  So  Gaku  Zittai"  (Ten  types  of  women). 

(Illustrated) 

165  THE  BATH:  NUDE.  Series :  "Girls  compared  to  flowers." 

A  girl  leans  over  a  shallow  tub,  nude  to  the  waist,  bathing 
her  neck  and  shoulders ; 

The  maid  holding'  her  robe  .'Stands  behind  her. 

Clear  printing  in  good  condition. 

Colors  of  rose,  violet  and  old  blue. 

166  FALCON  HUNTING.   Grey  wash  ground. 

Youth  and  three  girls  in  the  yellow  hills;  a  falcon  chained 
to  his  wrist. 

The  centre  sheet  of  a  triptych. 

Fine  condition  and  soft  color. 


167    COURTESAN  AND  MAID  SEEN  AT  HALF  LENGTH. 

In  colors  of  rose  and  black  (print  shows  handling). 
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168  TWO  (;iRLS.  SEEN  AT  HALF  LEX(}TH. 

Admiring-  trailing  Morning  Glories,  whose  soft  blue  tones 
are  no  more  lovely  than  their  robes  of  peach  and  rose  color; 
superbly  offset  by  the  use  of  black  in  the  collar  and  head- 
dress. 

Fine  impression  and  condition. 

illustrated) 

169  THE  LOVERS  OSOME  AND  HISAMATSU. 

One  of  the  fine  Utamaro  groups  at  half-length  on  a  grey  wash 
ground : 

An  old  man  reads  a  letter  to  the  lovers. 
Series:  "Chiwa  Kagami  Thukino  Murakumo." 
(Boston  Collection.) 

170  BIJIN  "SHIMADA  HAKKEI." 

Beauty  assisted  by  a  maid. 

Seen  at  half  length.  (Boston  Collection.) 
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YEISHl  (HOSODA):  Fl.  1780-1800 

171  BUTTERFLIES  FROM  THE  "TALE  OF  GENJI." 

A  young  girl,  her  maid  and  boy  attendant  watching  two  but- 
terflies hovering  over  a  Peony  spray.    Square  form. 

From  the  series  illustrating  the  "Romance  of  Lord  Genji",  the 
9th  Century  Don  Juan  of  Japan. 

With  the  red  stamp  of  the  Hyashi  sale,  Paris. 

172  RARE  "GREY"  DIPTYCH  BY  YEISHL 

A  Palace  on  the  seashore,  at  Suma. 

A  group  of  beautiful  women  on  the  verandah,  printed  in 
tones  of  grey  and  pale  purple,  and  effective  velvety  black. 
"From  the  "Genji  Monogatari"  series. 

The  romantic  young  lord  seen  in  the  hackground  to  right. 
From  the  Ficke  sale  (illu.'itrated);   he  calls  it  "distingvushed» 
perfectly  matched,  dne  impression  and  condition". 

173  THE  BEAUTY  "ONO-NO-KOMACHI,"  WITH  A  POEM 

SLIP.    Which  is  fastened  to  the  branch  of  a  tree. 

Her  flowing  black  hair,  nale  lavender  and  rose  robes  are 

blown  in  the  wind. 

One  of  the  most  graceful  and  beautiful  figures  ever  drawn  by 
Yeishi. 

One  or  two  small  holes  at  the  top,  and  slight  discoloration  make 
it  necessary-  to  examine  it  carefully.  From  the  series  "Palace 
Beauties  of  the  Imperial  Court,  Kyoto". 

174  BEAUTY  AT  THE  GATE.  Grey,  black  and  lavender. 

The  stately  Courtesan  Misayama  of  Choji-ya,  dressed  in 
sweeping  black  over  grey  and  lavender;  two  handmaids  and 
two  small  kanniro,  their  l>rocades  a  harmony  in  lavender  and 
grey,  near  Nakanocho  Gate,  a  vistaed  street  behind  them. 

Typical  of  Yeishi  grace  and  coloring. 
Fine  condition.    (Boston  collection..) 

HOSODA  YEISHI:  1770-1800 

175  YEISHI  TRIPTYCH.  BEAUTIES  IN  CHERRY  BLOSSOM 

TIME.  A  poetess  seated  in  her  rose-colored  Kago  with  black 
wheels  in  the  midst  of  nine  beautirul  young  women  in  robes 
of  exquisite  color-hannony,  is  writing  a  poem. 

Perfect  detail  of  Cherries  in  bloom,  clouds  and  the  pale  yellow 
foreground  (in  which  there  is  a  worm-hole).  Catalogued  by 
A.  D.  Frcke  in  1920  (and  illustrated)  as  "The  Princess  Cherry 
Festival,"  with  his  comment,  the  "varied  color  and  delicate  line 
charm  and  bewilder  the  eye."  (Property  of  a  Lady.) 

(Illustrated  on  following  page.) 

YEISHO:  Fl.  1795 

176  SERIES:  TOSKl  I!  1  j  I  X  .\ \V.\SE  :    Square  form. 

Seated  Geisha  in  lavender,  with  lilack  Samisen  box. 
Note  the  characteristic  grace  of  line.  (From  a  Boston  Col- 
lection.) 

KTTNIYO,'?HT-  Fl.  1820-1850 

177  A  RARIC  L'PRI(;ilT  TRIPTYCH.  Oban. 

Monkaku  Shonin  in  Nachi  Waterfall. 

Fine  line  of  falling  blue  water. 

Angels  above.    Very  rare.  (Boston  Collection.) 

(Tllustr.-ited) 
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KUXIYOSHI  ORIGIXAL  DRAW- 
ING:   GIRL  WITH  PIPE. 
Note  the  drift  of  smoke  she  blows 
from  her  mouth  across  the  picture. 

Square  form.  (From  a  Boston  Col- 
lection.) 

Original  drawings  by  the  Ukiyoye 
artists  are  rare. 

FOUR  LANDSCAPES  BY  KUNI- 
YOSHL 

One  showing  European  influence, 
"Descent  of  a  Buddhistic  Angel" ; 
"Misty  Morning,"  with  the  sun  in 
a  large  ring ; 

"The  Great  Wave,"  from  the  Nichi- 
ren  (the  priest)  series ; 
"Charcoal  Kihi  at  Imada."  in  fine 
color,  its  technique  looking  as  if  it 
might  come  right  from  the  walls 
of  the  Museum  of  Modern  Art. 
(Boston  Collection.)  (4) 

KUNISADA  AND  YEISEN: 

BROADSHEET  VERY  RARE,  by 
Kunisada. 

Matsumoto  Koshiro,  his  robe 
slipped  from  one  shoulder,  on  guard 
in  "white  rain,"  the  whole  on  a  grey 
wash  ground ; 

Girl  >ewjng  and  hiting  the  thread 
(half  length),  bv  Yeisen.  (Boston 
Collection.)  (2) 

KUXIYOSHI  PORTRAIT:  Yellow 
ground.    Showing  him  seated  with 
l)ru>h  and  book. 
Bv  a  fellow  artist.  Yoshiiku. 
(Fi'om  a  Boston  Collection.) 


No.   177.  Kuiii\ 


r<.  J.  C.  MOKGEJNIHAU  &  CO.,  bit. 
1  WEST  47th  STREET,  NEW  YORK  12  Itll  SALE 

Please  purchase  for  me  at  your  Auction  Sale  to  be  held  on 
January  13,  1941,  at  8  o'clock  in  the  evening 

Lc  lots  below,  the  price  annexed  being  my  limit  on  c-acli  lot  I  liavc  irad  the 
ctms  of  your  sale  and  agree  to  same. 

Jame   

ADDRESS   
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M.  M.  A. 
I.IBKARY 

MAR  11 1941 

AUCTIONEERS 

and 

COMMISSION  AGENTS 


J.  C.  MORGENTHAU  &  CO.,  Inc. 


STAMPS  .  .  COINS  .  .  BOOKS  .  .  PAINTINGS  .  .  PRINTS  .  . 
ETCHINGS  .  .  ART  OBJECTS  .  .  GUNS  .  .  JAPANESE  AND 
CHINESE  PRINTS  .  .  BOOK  PLATES  .  .  AUTOGRAPHS  .  . 


J.  C.  Moigenthau  &  Co.,  Inc.,  buys  or  sells,  by  auction 
or  commission,  philatelic,  art  or  literary  property  for 
collectors.  Its  connections  and  clientele  are  interna- 
tional, assuring  consignors  of  ready  markets  or  wide 
selections.  If  you  have  a  coUection  to  dispose  of,  or 
one  to  which  you  want  to  add,  call  on  Morgenthau 
for  advice.  You  will  receive  a  fair  estimate  and  sug- 
gestions based  an  many  years'  experience  in  handling 
collectors*  property. 


J.  C.  MORGENTHAU  &  Co.,  Inc. 

{A  Suhsidwry  of  'I' hp  Scott  Stamp  &  Coin  Co.) 
I  West  t7th  Street  ( .ird  Floor  I  New  York.  N.  Y 


THE  METROPOUTAN 
MUSEUM  OF  ART 


Thomas  J.Watson  Library 


